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Redefining Music Studies in an Age of Change (Routledge 2017;
co-authored with Ed Sarath and David Myers)

The Oxford Handbook of Children’s Musical Cultures (Oxford University

Press 2013; co-edited with Trevor Wiggins)

Global Music Series (Oxford University Press 2, 2004-present,
co-edited with Bonnie C. Wade [28 book- CD sets on music in
Bali, Bulgaria, China, Egypt, North India, South India, Japan,
Ireland, Native America, Trinidad, others]

Music in Childhood (Cengage 2013, fourth edition, co-edited with

Carol Scott-Kassner)
Songs in Their Heads: Music and Its Meaning in Children’s Lives (Oxford



University Press 1998, 2010)

Free to Be Musical: Group Improvisation in Music (Rowman and
Littlefield, 2010; co-authored with Lee Higgins)

Musician and Teacher: Orientation to Music Education (W. W. Norton

2008)

Born to Groove (with Charlie Keil and friends 2006; online)

Teaching Music Globally (Oxford University Press 2004)

Canciones de America Latina: De Su Origen en La Escuela (Warner 2001)

Music in Cultural Context (Music Educators National Conference 1996)

Roots and Branches: A Legacy of Multicultural Music for Children (World
Music Press; co-authored with Ellen McCullough-Brabson and
Judith Cook Tucker)

Lessons from the World (Schirmer, 1991)



